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PREFACE

1t has seen a hall-century long development of modern art{Avani-Garde)in China since the
20’ and the 307 of the century. The process is also full of frustration. Any rendency of movement
had not been able 1o take shape until the past few vears, exactly speaking,until the year of 1585.
We consider this exhibition a summary and a review ol the active development of modern art as a
movement in this countrﬁ'.

It is a matter of fact that modern art, origined in the West,has already become pervasive in ev-
ery corner of the world. China. with an ancient cultural background, will build hersell into an impor-
tant base of modern art creation. The crystatlization of human culture has certainly condensed the
common experience of human beings, the evclution of civilization and, aflrerall, an identical ideal to
which all the people [rom varigus culturat areas in the contemporaty workl have bean pursuing. The
fact of constructing a building of modern civilization upon the solid foundation of traditional culture
has demonstrated the courage and ambition of Chinese people [acing and taking challenges of all
kinds.

Modern ideas, as the spirit of modern art, is modern people’s sel{-conscious experjence of them-
selves existing state, the world and the cosmos space concerned with their life, and furthermere,
their new interpretations of these subjects. This ideo Logical revolution has coursed a tendency in
modern art extending ourward to a wider cultural field. On one hand, it, by means of -combining
various materials and medjum, touches and moves those personal experiences of social culrure and of
human history in human brains,and,through reworked by association,forms a certain cultural pat-
tern. On the other, it inTervenes the unconsciousness of human beings,discovers the origin of hunan
life and contemplates the extreme substance of human being through making up comnpositions with
abstract or represented images. As a result,a piece of art work is such a world--or an individual life,
or a history of human life,or a process of social-cultural movement,

The exploiting of space and thinking, while forging ahead and bringing about changes day after
day,is leading modern art injo a magnificent and semewhat grotesque realm. ls the world changing
human eyes? Or,on the contrary,the eyes twisting the world? There is no need to ger entangled in
such a kind of endiess debates of philosophy of art. We have already seen a natural presentation of all
happened in our inner world :those we have seen,tbought about ,dreamt of ,and even not been able to
ses. . . innumerable wonderlands. This is the art world of modern human beings as well as their spiti-
1ual world! In this world , there existing 4 mixture of conflicts between the beautiful and the ugly ,the
new and 1he old, the true and the [alse,rthe good and the evil,and also existing complicated values. It

has completed a process of spiritual sublimation and cultural immersing through the mutual contem-

plation and common creation among artists, rheir words and spectators alter saying good-bye 1o the

ideas of art meant fo pleasing human sense organs alone of instructingpeopie with dogmas. In this

opinion, we can réach at such a conclusion thai modern art is an art belonged to the people.

Modern art in China today , while the country is opening its door to t.he‘world ,i8 no more so dif-

ficuit 1o move forward as in the past but displaying a splendid sight. However, it is undenjable that it

atill needs a struggle for walking further more smootbly, The way towards perfection, for all those

.and reaches at another [irst step on an upper

existing in the world ,atways beging [rom the first step
cance of our exhibi-

siage , Therefore ,such a “first step” is exactly the purpose ,direction and singnifi
tion. . . .
eantime of celebrating the Chinese new year, the traditiorial spring [estivel and the
3 raise up the glasses in our hands and drink success

In the m

grand mesting of Chinese modern art world, let’

to this exhibition. We are confirmed that there will e a prosperous future for the need of Chinese

modern art. At the end, | would like to remind that our exhibition is considered a memory of genera-

tion of artists who have contributed themselves to the creation of a modern art in China.

Gao Mingiu
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CHINA /AVANT—GARDE
CATALOGUE

1. Xu Bing

A Mirror to Analyse the World (Synthetic Material)
2. Gu Wenda

“Jing, Ze ,Sheng, Ling” {(Scf1 Sculpture)

3. Gu Wenda

Untitted I (Photoes) (Installation)

4. Gu Wenda

Untitlde T (Photoes) (Installation)

5. Huang Yongping

“A History of Chinese Painting” and “A Concise History of Modern Painting”
(Installation)

6. Huang Yongping

The Spinning Plate Scries (Photoes) (Installation)
7. Wu Shanzhuan and Other Artists

Red,Black and White {Photoes) (Installation)

8. Wu Shanzhuan

The Big Goods Ticket (Synthetic Materijal)

9. Wu Shanzhuan

The Big Money (Synthetic Material)

10. Wu Shanzhuan

Cabbage (Synthetic Material)

11. Gu Dexin

Untitled (Plastic)

12. Tang Song

Nest 1 (Synthetic Material)

13. Tang Song

Nest I (Synthetic Material)

14. Tang Song

Nest I (Synthetic Material)

15. Fan Shuru

Untitled (Installation)

16. Hou Hanru Yang Jiechang (Jie Cang)

Speaking. Communication. Mankind(Photoes) (Performance)
17. Wei Guangqing and Other Artists

‘Suicide 1 (Photoes) (Performance)

18. Song Haidong

Untitled (Synthetic Material)

19. Wang Luysn and other Artists

Tactile Art (Graphics)

20. Gu Xieng

Untitled (Synthetic Marerial)

2 1. Zheo Baiwed

Untitled (Soft Sculpture)

22. Xu Sn

Yin Yang (Soft Sculpture)

23. Liang Shaoji

“Yi” Series I (Installation)

24. Wang Guangyi

“The Fronzen North Pole” Series 1 (Oi! Painting)
25. Wang Guanyi

“Post-Classical” Series 1 (Oil Painting)
26. Wang Guangyi

Black Reason. Pathological Analysis A (Oil Painting)
27. Wang Guangyi

Mao Zedong 1 (Oil Painting)

28. Wang Guangyi

Mao Zedong I (Oil Painting)

29. Wang Guangyi

Mao Zedong W (Oil Painting)

30. Ren Jisn

Elementalization (Water and Ink)

31. Ding Fang

Highland’ s Spirit (Oil Painting)

32. Ding Fang

“Town” Series 1 (Oil Painting)

33, Ding Fang

“Call and Birth” Series 1 (OQil Painting)
34. Ding Fang

Revealation of the Original Spirit (Oii Painting)
35. Zhang Peili

There Is Not Jazz Tonight. (Qjl Painting)
36. Zhang Peiff

x? 1 (Oil Painting)

37. Zhang Peili

x? I (Oil Painting)

38. Zhang Peili

x? W (Synthetic Material)

1989, 2 BEIJNG



Not-lo-Draw-Lines-ist (Oil Painting)
88. Wu Shaoxiang .
ShoestJunk Series) {(Wood Carving)
8S. Wu Shaoxiang

Kiss (Wood Carving)

QC. Cao Yong

iktitled 1 (0] Painting and Collage)
91. Cao Yong

Untitled [ (OQil Painting and Collage)
92. Chen Yufei

About to Ga Qut (Oil Paint on Paper)
93. Xiao Ximofan

Creature (Etching)

94, Xiao Xiaclan

Christmas (Silk Screen)

G5. Wang Jiang

Untitled (Oil Painting)

06. Wu Zhichun

Nirvena I (Oil Painting)

97. Wu Zhichun

Nirvana (Oil Painting)

98. Shi Benming

Dream 1 (Water and [nk)

99. Shi Benming

Dream T (Water and Ink)

100. Shi Benming

Dream N (Water and Ink)

101. Wang Youshen

Watching the Moon with a Finger (Oil Painting)

102. Wang Youshen
One Finger Zen (0il Painting)
103. Guan Wei
Zhi. Hu. Zhe. Ye (0Oil Painting)
104. Guan Wes
Playing the Rope (Qil Painting)
105. Jiang Hai

Face I (Oil Painting)

106. Kang Hai

Face T (OU Painting)

107. Ja Bo

Lovers;Girl and Pastor (Oil Painting)
108. Jia Bo

Lovers: Variaton (Qil Painting)
109, Zrm Xinohe

Lunch (Oit Painting)

110. Wang Yuan

Daydream (Qil Painting)

111. Shen Qin

Mountain (Water and Ink)

112. Weang Gongyi

Untitled T (Water and Ink)

113. Wang Gongyi

Untitled § (Water and Ink)

114. Song Gang

Pages of Dajry 1 (Water and Ink)
115. Song Gang

Pages of Dairy I (Water and Ink)
116. Song Gang

Pages of Dairy W (Water and Ink)
117. Wang Chuan

Water and Ink 30 (Water and Ink)
118. Wang Chuan

Water and Ink 50 (Water and Ink)
119. Yang Jechang (Jie Cang)
Untitled (Water and Ink}

120. Chou Shude

Untitled (Water and Ink)

121. Wu Guoquan

Biography of Black Devil;l Am Damned to Hell by Dante {Water and Ink)

122. Zrat Mo

Untitled (Water and 1nk)
123. Lii Shengzhong
Untitled (Paper Cutting)
124. Li Shengzhong
Untitled (Paper Cutting)
125, Yu Youhan

Cirele T (Water and Ink)
126, Yu Youhan

Cirele T (Water and Ink)
127. Li Shan

Untitled (Qit Painting)
128. Jian Jun

Human-Beings and Their Bell (Oil Painting)

[29. Jion Jun

Being,No. 96 (Oil Painting)

130. Chen Zhen

Swimming of Qi,Door (0il Painting)
131. Xu Hong

Untitled (Oil Painting)

132. Ding Yi

+ Shows W (Acrylic)

133. Meng Luding Zhang Qun

In the New Era.Revealation of Adam and Eva (Oil Painring)

134, Meng Luding
Untitled 1 (Oil Painting)
135. Meng Luding



. —

Untitled L (OQil Painting)

136. Meng Luding

Untitled T (Oil Painting)

137. Gu Liming

White Trace-N (Qil Painting)

138. Chen Wenj

Pink Paper (Qil Painting)

139. Chen Weniji

Yellow Sofa,Black Backbag (il Painting)
140. Huang Yali

Solemnness Series 1 (Sculpture)

141. Huang Yaii

Red Earth Series I (Sculpture)

142. Sun Beoguo

Beehive Column Bottle (Red Pottery)
143. Sun Baoguo

Ware Bursted the Skin (Red Pottery)
144. Sun Baoguo

Mouth, Nose and Teeth Bottle (Red Pottery)
145. Yu Jiyong

Composition 8510 (Iron Sculpture)

146. Feng Guodong

Alarm Clocks Series (Installation)

147. Feng Lianghong

Sign Fading Away (Qil Painting)

148. Luo Lifang

Opening (Sculpture)

149, Zhu Aiping

Chinese Grand Free Sketch (Qil Painting)
150. Cao Heng

Beatle I (Sculpture)

151. Cheng Xisoyu

Orient (Oil Painting)

152. Cheng Xiscyu

Candle Light (Qil Painting)

153. Cheng Xiaoyu

Note of Thinking (Printing Painting)
154. Song Yongping Song Yonghong

An Experience of Action (Photoes) (Performance)
155. The Southern Artists Salon

The First Experimental show (Photes) (Performance)
156. Zhao Jienhai Zhen Yuke Kang Mu
Concept 21 (Photoes) (Performance)
157.Qu Y&n

All Those Who Came before Me Are Criminals (Qil Pajnting Triptych)

158. Liu Xiangdong

Untitled (Synthetic Material)
159. A Xian

Signs (Synthetic Matezial)

160. Cai Xinogang

The Mysticism On A Railed Laddle (Oil Painting)}
161. Zhang Furong

Memory of Childhood (Oil Painting)
162. Yang Shufeng

Games (Wood Carving)

163. Xiso Lu

Dialogue (Installaticon)

164, Lin Jahua
Half-Dying ; Bright“Fading Away (Synthetic Material)
165. Xiao Fang

Anxiety For Weathering (Oil Painting)
166. Hu Jinfi

Untitled (Pottery)

167. Weng Lu

Untitled {Qil Painting)

168. Zhang Jie

Untitled { Water and Ink)

169. Zhang Jie

Untitled (Paint on Photoes)

170, Zhu Zuda

Untitled (Sculpture)

171. Wang Ziwei

Untitiled (Qil Painting)

172. Yin Qi

Untitled (Qil Painting)

173. Wang Jiping

Flag (Installation)

174. Ye Fai

“Life” Series (0Oil Painting)

175. Yen Binghui

NO. 9 (Water and Ink)

176. Lie Yonggang

Untitled (Oil Painting)

177. Zheng Sidien

Untitled (Synthetic Material)
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