(=) PEHREAR: 1977-2004

CABEHRREXBIRTBIEHR —XTEBI
WL ENTEEBREY, [T AREAE, 19994,

CNERBESHE—FEFTZARE), UE,
1995 4,

(CHREBRAPY, REEARSERIL, 2003 4,
(RS HY #2FEF, a1,

(TZY, BRAER, 199746, MAERE.
CGEBY &, AW 5 FHR=EKHE,

(Ft: ZF—HLPEFKBLERZAB-D
W EEAR B RAE, 2000 4,

(AL SEER—T 7 2 RRE 1981-2001), &
PSR, 2002 £,

GLAEFRY 28, LHRRH R,

(4 B o) K&, £ - EH - FM=ERBE
(-6, REARHERAL.

CRE—H BTERY, ELTFFHEY, 1998
F, RUEER.

(EARY &7, R, FEEREDZ.
(EARIMEY, Lat, FEERFFIFRBEEABIITH .
CEARBFFY BT, dbmt, HRERZR.

(BERE—MWIN D AERE, AL AL
fRAt, 20024,

(EBYRTAZEARBER 1996-1997), #HeE
E R R, 1996 €,

(GHHFTA BRI, LAt kL, 20005,
(HEPIRARY &, &b, 1998 FET),

(EARYUAY &E, LEBE LR,
(AR &RE, EBXTHRE.

(FE—FENANZLZAR), FEZARFRRE
i, 1997 4%,

(PEARZARR), REEF, THARER
R 1989 £,

CERVEM— DORBEZ XY, BEERAH
FRAL

HkK, BE—KMNCREEFTRY, RERE,
EATFFHARYY, 2000 4F,

LARK, MR, HRikimy (REAHY, ELTF
WA, 1994 4,

HREK . G/MRIEE CRERD, EATFHIRY,
1997 4¢,

kK, B/AMRIE (BB, FERTFLIRY,
1995 4,

BEHEF RS RO REZAREAE), (B
JeseARY, 20014 014,

WiBvK: OEHNBEE—XREE (KBES
REEY BB, (TIHRETY, 19954F% 11
#.

Bk CERARSUREEZLAR), GIFETD
2003 435 8 4.

BRifE. RE. FREL: GE—RmARLIARFE
—— T RHEARY, FWE: F 2 AR, 20004,

PR LE: GEXABBIRIZZ AR, (FA), 2001
A,

389



390

BRIBAE : (AEARME XD, NREARHRH,
2002 4%,

Bt (ITAZAREFRG?), (REZAY,
1999 4E45 2 8.

WIEHR: (ATHEAR “MN” ELiis R R EER
AAITRIEY, (FEALEARY), 1998 445 2 1.

HRLREMB, (FLEZARY, mEEAL
WAk, 1995 4,

BF. ‘BESENAHN—FREFHEAR
BB, (RFEARY, 1998EF 41,

BF: GRRNELZERFL - LTH), EX
HREL, 2001 4R,

GBFm . (MERZREI—LWZRY Bk
R, 19994121,

SPat . X3l . 2001 RLERSUAERY B
5%, 2001 4E,

TE# : CFE ST A1990-2000%, T T
SEAR WML, 2000 4,

#EE: (BTPAT AZARERBIIREY, (2
AAFiEY, 2004 4F 552 4,

TN (ER) . (DBIkE, FEYNRPEHFES
Bl R HiERIERE), BYIEARES, M3
A RREE, 2004 £E,

BiF: (HERWERRE: BFERRENS
E YRR AL Y, i XE B,
1998 4,

BEH. CRIE EREM “TTHERY, (X
TSR, 20015548,

MR REEE R /IR 1990-2000), &
WESF, PREARZERIARE, 2000 F,

T, R, (ERSIEA 2 FThE R
B, CERTER: ST ARTRD, 19894
%104,

W%, WWLER, BUERE: (ZHHREd
ERBEARLICEY, FHHRM, 2000 £,

WA, YTES], Sl (CRE%R
BB SE AR R, FHHRAL, 2000 4,

WME L AR TR, (ISTEMITAHX KT AR
B EEREY, BRL R, 1998 4,

R (BRMFAER. BRPOIE.
SR, 19944, Bl PEERZESE
AR, 1994 4F,

B — Bk (AR EARRFENEE—XT
BUKHFE (BEXBFEATD BXHEY, (EXR
TREEY, 1997 £ 149,

Hig— ZERLY: (EHEED 98 HH[E Y
RERNFEIMERY, ELFHEY, 19984,
RLEXR,

B (EEIEEEEAEREATITS
“EIFT BAESHERMT EEEY. XTIk
BIFT AL E IR REATEREY, (AR, 20034
11,

S (BEEREIEY, (ERWEY, 1996
FH3H,

B (L. KRR 2R, &b
EAFERAE, 2000457,

=4 (PUER—ASL—"PEAREAR



BB a3y, (mEy, 1999 & 8% 12 48,

= (BRI KR EAREAD, (Z4+—1
oY, 1993412 A%,

BAW CRERE E XY, BRI, 20034,

S (PEAIEZAY,
1997 4E

YL R AR it AR AL

EAHEE. (PEYMLEARE - 1985-1986),
g AR, 19914,

AR, EHIR: (Gl S5
B3, s ISR R,

CARE), RE
2002 4,

BRE: ("R ERTMEREER—
XTHREBNTARKBEE), (ERAED,
2000 456 4 Hy,

ORI, (fHZR 7K BRI S5 A gD, (VL 75 imH
FIY, 1998 &£ 11 #1,

BRIE: GREZARPEFTN. S50 EY
fR28 E2EK), WiEEAR LR, 2002 4,

PR E R/ £ (PEEA) WEZE IR
f&, RWESF, dFJTimys, 20004,

iRESR: CBURKR——FEHRZTAR
), RRUiER, 20024,

PRERMER: (EROBS: 1976-1996), I
FEAR ML, 1997 4,

PARERER
Y,

(EAFT—HB A KBLE
I EAR B R, 199949 A,

J"HRERE, PHEARAZKETEZRAS
CEW - LA F16 BEMEIRZARREY,
B E AR MR, 2002 &,

JRERYIE. T IMEARE: (LN ES
AR - 20 A0 AT B — Al K ER R AR
A, LT EARLREE, 1997 F 10 A,

7R3 (Ralph Croizier]¥ , B EF: "W REZ
ABRFR—KECER? —F B 5 REIRFEFK
IR KRR A
Chinese Art History? Recent Publications in China and
JTHRERIE
27, (EREY TS, 20014,

, [A Great Leap Forward for Modern

the United States — A Review Article],

MM EH: (FEZRER - THFEBRED,
Jes: XL Z R AL, 1998 %,

ESLLE AR BEERARERB/NARE, (
FiHE: SEER—-FFER), adt: TRX
i AAE, 2000 £,

{A] PR A0
1997 4E,

(FEZARILAEEE),
H6H,

(RIED

W& (X ETHLIARGE
&, 566 M.

W EERFZARY, 1995

R GEEAPEZARFEMEERZA ), (L
Y Zi. 2001 4E5 A4 104 #5,

BRE: (BB —IKTHRY, (AR
WML, 1999 4F 5511 4,

EHFEEY: (ES5H—PREABRZ
REGLEY hif#: FMZARFR iR, 1997,

HE | HORRR .
AL, 2002 4F,

(FlEHEY, MFEATA

HAF: CEXREBPEKEE) (AR,
1988 4F 55 12 H.

WO A CHREPERY RN, AR E EARH

391



XY, £3%, T AEREFE, 2003 4F
12 A,

VAR (e -l ZARR), FHiER4E
AEARE R, 19984,

S BEREMNRERER (FH - S0-E-
M. BERTHXERELREY, WILEF K
4, 200248,

M. (BENEH—AXTHFENTHNZ
AREREEY, (ZARWFL), 2004 55 2 1,

BRAE: (CESBREFFRLI—RIF “£E
LFTE FR), (EARUWED, 20004587,

BRAER: (EEBMBAEXA(T)—HIT “E8
FTE” Eie), GEARMEY, 20004F5E 8 11,

BRAEE: OKZBESFEEY, VL7 ET), 1995
FHS W,

SRBE . KEKDPh: (T it 2 dEFEARIE)
(E. F#), LEFELERAL, 1994411 4,

BRAE: (B EIAIRAD, Lo RF,
1988 458 1,

B (EARBIARRS! —RkKE5L)E
PO LAY, (HHEE), 2001 555 6 .,

BHREL: (B! RTERERERBH—A
Mim) RWER 1998 4,

FHH: (FEERIAAENEED, (EAW
), 2001 4 12 #7,

ZB: (CRKBEEHREERZFOE
Y, (EARBIFEY), 1999 FFE 241,

ZR] . (RS HEY HREATAL R,

19984F, ZATMWEFREE.

ZREEH . B4R, Z=/L, IV B SR
¥, BHER, BF, "k, BBE. XIFK, 508
Rt L5 (SRERY K5,

ZPRB . R4, FRU. IV B, S0E
¥, A, BF. m. AR, XIMKR. 4
BRIt F4R: (HREAR) RIIAB, 0, (wiEy
—— SR IPERY 2, GBI E X —CALE BN 3, (¥
Bk L —— S WO 4. (B TTE X ——I B ),
5. (B S RE— “T" W& R ZRBEER M 6. (&
TEF—x SRR BEE BRI EEY, 7,
CERZARMIT Y 8, (URFETAMITY: 9. (IF
RATFEREFRKEN 10 (HSTREAEZ QAN
(REIGLARMIES S Z R, WEEREE.]

Z R AR RE ( E HAAFARILEN1990-1991] 4%
AMASELME,; MOERIESEHESR, K
F X {AE, XA BR R, B ER N R
*, 1992 4E,

ik, (FEHKBHIARZI—CEEER
XIERBIKEBZLZARY, (BERFEE), 1998 F58
6.

20, WAL (B STLBIT B B A i
By, (abily, 1996 44 5 45,

ZMHE: GRPEZERE B, (ERM
5EY, 2000 4551 45,

216 fH(E4]: JEM_L2001), LML ARE
B3, 20014,

Z/ g GBS, TLIRER LR,
1997 4¢

ZHE. AFNE CPERAN2EE, 3R



Ay, LHg: O H RAE, 2004 4F,

REE: CULEEES XS Ears gD,
CEY, 1999 G5 2 41,

KEE: (FEAEBEHSEELR), (XK,
1986 4E 55 1 3.,

REE: (EERNIZDAY, TLHEAR R,
2000 4£ 8 A,

2 L {2 [Ellen Johnston Laing) 3L, IKEAEE [i2]:
(PEABIMAZAW? », (HAEAR), 1996
FH3H,

BEXY: (FEARTRFHLHEEND, &
WER, dFaTFHERY, 1995 4,

BE. PEYRNRARARMIF LA (LR
— P E AT A AN, FREAR L RAL,
1999 £,

BEE EEERR. (BHLE —1aZ
ARY, BIBFEAREMHL, 19994E5 H,

A (CPERZARGAERERDY, (FPERZAY,
2000 4E45 4 #4.

XK (Em), PEERE S (PEREREL
1949-1989), | AAEARTRFL, 199345 A,

XG4 CWTKE" BZEEBEY, (LI
i), 1998 458 11 1,

XA (“FHKB” SHAKEEDY, (LIHFE
T, 1998 458 10 #],

X\Gedh, (RiEAS5ERE: BPEHNRER), B
2 ), {LHFEARBMRAL, 1996 4F,

XIE: (PEANZATRBEMATARE

LRI EN TR ERiTiepo) MRS E
24k, (EAR), 2003 4E5 12 #1,

SEX. OKBESFKBEY), (ERTRY,
1999 4E48 1 1,

Bil(=x), EL(E#): (PEHAREREE
1979-1999 M2 Z A4 MY, WALEEF &4t
2001 4E,

B &, HFHE: (PERRLE AL 1979-
1989%, WEEgEARH ML, 19924E5 A,

B, (PEYSMATLARFE1990-1999), ¥
A H AL, 2000 4E,

BRER: (RIS, BimEARHRAL, 19964,

i g (MR EAFHEEEY—XT
R (K2R ER), (RAFZARY, 1996
£ 6 HH,

o (oA FEF—aRTEAKERRE), (L
F Ty, 1998 458 10 #,

i (W EmY, JIIREARD AL, 19964,

BIER. “SEHK B AL, (EX
WraTy, 1999 4E55 2 R,

BER, Sixsg] . (ZAFRR: 26 VEZ
HPEFRIRFEHUARERELY, TIIEARE
4%, BimEERBARE,

FER, A Ew: (PE - KBELIE 4.
1980-2001%, EwITEAHIRIL, 2001 4,

FER: (HAEASAEREDY, THERL
RRAt, 1998 4,

FEE(Ex): (REEK/KE: 1993-2003 ), =

393



FALFTA HIRAL, 2004 4,

BRIGIR: (XTHEPHWEREY—FTS
2B E SR, CUZEE IHTEY, 1988 4F
R 3H.

SRR CHradIASE AR EEDY, BIRgEAR MR,
1996 4,

BEAR, REA, (RS EH, MERA
i pirL, 200242,

RS, EEWE: W), BRER, 20014,
RS (GRB 2RI — IR 57180, 19964,

LW EALE: (2000 EHEXERR: L LD,
v 35 R4, 2000 4,

ARRRL: CUEBUCEAEARY, CIARMERD,
1992 4E 55 5 81,

BRAR. CEBEX. PEXBREAREH), |-
PAER S RAL, 199945 H.

B2 . B/ B (P E K B L m 1 F A9k &
B l—4 ke zmoyam)), CAKEHHRTIER.
ER T ARTIEY, 1989 ££55 6 41,

FEINZERIE., TTHRERIBIES]: GEAET: 24
7K SBECEG ALY, T EAR B IR, 19994,

FE: (BREKY, BIEEA BRI, 20004
10 A,

WP (GRTERTAZAREAEY, (AT
i), 2004 5552,

KR, GEAFHLHKEE) ., (& PHRT 5
B ST RN, 1999 5 41,

KRG (AL mdir), L ARE R,
1991 4,

K EREHE] . (FFAE—— 1997 £HEW 14).

RICH: “HMAREMHFRZTER A
AGFRRE", (FEARMMEZE), 2003 4£ 02 #,

RIRE: “PEERALENGRE, (1
), 19995 12 A=55% 561, WAH, &FiE+
XK, PEXAHEN, FEYH,

g PEHCERMBHATE A (FEZAR
—WIESHELY, FHREREMAE, 1999 4
5H,

MRS GEmMTREDY, I IIEAR L RE, 19994,

INRE, BIT. (XT/KBZRBXTEY, (=R
BIFTY 1998 4545 3 #Y,

W FEBEARE S (FGREhEd:. £
N KEERIANT TERERY, WEEAR LR
}L, 2002 4,

FREE (EESH KB —%T “IAR
JKBE" GRS AHETY, (L7 ETY, 1995
5531,

FAR: (4P EERKREY, ILHEARDLR
3, 1995 4,

Fm): CLTERPYPEER—FE 2RI
B F 1993 4F,

FARE®]: (ETABEXILERY, FE: T
ARWFZeEH, 1998 £,

EMR: (HAPEBEARREY, TLIHRER K
. 1995 %,



FEE.: (KB ‘L7 FRY, (LLHHE
FI», 1995 F4 3 #1,

TraE.: CGERIMAREY, THEE B R,
1994 4,

LR 5 GRERDRDY, CURFERY, 19924,

EEN: GEMEICILS NEFB), (ERMUWED,
1996 4255 12 #,

Aps. (PEYAER AR “YLMHE™Y, (E
AY, 2003 4F 11 5.

B, (oK RTEAFFIPLBERLARAIEIEY, (S
) 2, 2001 455 6 1.

HmgxmL (FEMMURZA=FR—EH
L P ESCIS T AR T4 [1990-20001), BT H K
¥, 2002411 8,

R (EEF@EY, D=L, 1997 4,

KREA . PERFARE: (F? ARNTARE
£Y, WHREANZAL R, 2000 4,

WA “RE SR ARH B E M A
FN. FRMRELLEAR” Eijidiens), (Xa
MR T HZER” HIIERIEMED. (32K), 2001
FE 4.

BETE: (90 FEAC R E FARMT L - BT
SEEY, HEAHEARMMAL, 199945 A,

e (E AR T & AmEREY, (EARM
ZZY. 1996 4F &5 78R,

BRI EREFE, —HEREYSES
b, fEm . WA, UE4S T #9304k AE 80-90
ERPEARERPEGEI, (& HITEY, B
11 %1,

pkhr: (PEMBEMAZARBR EEZN),
(CEATY, 1994 F 55 117,

55 CERBRRITEEY, g3 kL, 20014,

53 (MR EXZ G TEMAZARY), (X
BrsTh. 1995 458 4 H#,

S, (PEHESTESREMALZAR), £H
CFKIEY, 1998 4E45 4 41,

BrE. (KBZiE. HRERSEMY, (ERD
75N, 1997 445 2 HF

FHEE. (hgmT—ERPELR XS
EARY, AN - BB - BAHZEHE, 1993 F
10 A,

BEAES]: (T RPERIBARKZEZLARY,
B EAR BRI, 20004 10 A,

KA. CHENZANEESAE—RR
FARSZRNEBEY, (5 HTEY, F11H,

SRPANE . (UARMEAR—— 1R K FI B E 55 £ AR 5E
AR L. T, CEARIEY, 2002458
3 85, 2003 4E A &,

SKEARE . (ANFEGEY, BEER, 1999 4,

KoMz a: CPEHFBMERDBUA EZLZAREK
{EMRSEFY, FEMEFESR &ML, 1999 4,

ARG (241 (O0LF 4L E EAR——1990-1992),
FrmE AR P WAL, 1996 4,

Mo Z/ND: (PEIRLERY, IHE
AR R, 1986 4F,

395



KRR . RS FERIARNKARARMITICA
ChzZA: H—PEHAY, SHRERLIR,
1999 4F,

BkIEYS . (BHMESERYMRE:. WEZTARY, &
ERE i, 1999 £,

(b, . SERBER), FEZIATLEK,
1994 4,

CRET M - & B AF LA R i 45
fEGSCERY, MNIEA MR, 19924,

B (RIEHESERERPEARNLSL
A, FARWE, 20034548, 19994,

FiaiE. BR¥m kg, (PEEEHR 4. 1898-
1949), ABEARL IR, 1989 F 12 A,

KE: (CEEREL2ED), REER, 2008 4,

RECHRI: CIEH . $rig. LR — 97
FELRTARE), BRUEFR, 1997 &,

RIE: (E—ANEEE-E AEmE), AR
FEARHRA, 1999 4.

KREAE, BHRE. L. ER, BE. K
KK H/NE: (il R— AR 4
W—RAT R ZARERZWHE), (ZRIFL),
2004 55 23,

KEFLE: GXERIRZARY, (EARY, 20014 044,

KEE: (RAARTRE, BEFAARRZIK
Z), dbts: B EHE, 2000 4,

AR (B X AKEE)Y, WA LT,
1999 4%,

SREREE. (MERYBR S — BN ZARFRIE N

E, fERERFE, 19969 A,

ARERIE. (FTPEFEARSE. 1949-2000), #HEE
AW REE, 2002 4,



China Reconstructs [January 1974): 21-23.

Skoggard, Ross. “Report from China: Chinese Art,
from Tao to Mao.” Art in America, No. 64 [November-

December 1976], 52-55.

Sullivan, Michael. “Art in Today’s China: Social Eth-
ics as an Esthetic.” Art News 73 [September 1974]: 55-
57.

Wang, Mingxian. “From Street Art to Exhibition Art:
The Art of the Red Guard during the Cultural
Revolution.” Yishu 1, No. 2 (2002): 61-65.

Yan, Shanchen. “Political Inspiration in Art
Production: Three Oil Paintings Depicting Mao
Zedong during the Cultural Revolution.” Yishu 1,
No. 2[2002): 66-75.

Zheng, Shengtian. “Brushes are Weapons: Art Schools
and Artists during the Cultural Revolution.” Yishu
1, No. 2 [2002}.

- ¥ a 4L BV &YW =J WS

[Books]

Andrews, Julia, F. and Gao, Minglu. Fragmented
Memory: The Chinese Avant-Garde in Exile.
Columbus, Ohio State University: Wexner Center for
the Arts, 1993.

Andrews, Julia, F. and Gao, Minglu. “The Avant-
Garde Challenge to Official Art.” In Urban Space in
Contemporary China. Cambridge: Cambridge Uni-

versity Press.

Andrews, Julia, F. and Gao, Minglu. “The Context
in the Text: Meaning in Wu Shanzhuan’s Work.” In
Fragmented Memory: The Chinese Avant-Garde in
Exile. Columbus, Ohio State University: Wexner
Center for the Arts, 1993.

Andrews, Julia F. and Shen Kuiyi, eds. A Century
in Crisis: Modernity and Tradition in the Art of
Twentieth Century China. New York: Guggenheim
Museum, 19986.

Araeen, Rasheed. “New Internationalism, or the
Multiculturalism of Global Bantustans.” In Global
Visions: Towards a New Internationalism in the
Visual Arts. London: Kala Press, 1994.

Berghuis, Thomas. “Close Encounters: Performance
Art Practices in China during the 1990s and the Role
of the Mediated Subject of the Acting Body in Art.”
[n Sharjah Intermational Biennial 6, edited by Peter
Lewis and Hoor Al-Qasimi. United Arab Emirates:
Sharjah International Biennial, 2003.

Bryson, Norman. “The Post-Ideological Avant-
Garde.” In Inside Out: New Chinese Art, edited by
Gao Minglu. Berkeley: University of California
Press, 1998.

Cartier-Bresson, H. China in Transition. London:
Thames and Hudson, 1956.

Chang, Arnold. Painting in the People’s Republic
of China: The Politics of Style. Boulder, CO:
Westview Press, 1980.

401



Chang, Tsong-zung. Fast>>Forward: New Chinese
Video Art. Macau Centro de ArteContemporea de
Macau & Hong Kong: TZ Hanart, 1999.

Chang, Tsong-zung, et al. The Stars: Ten Years.
Hong Kong: Hanart 2 Gallery, 1989.

Christie, Manson & Woods. Asian Avant-Garde.
London: Christie's, 1998.

Chua, Beng Huat. “Globalization, Asia Art and
Market.” In Site+Sight: Translating Cultures, by
Binghui Huangfu. Singapore: LaSalle-S1A, 2002,

Clark, John. ” Academicism in Chinese Oil Painfing
and a Nascent Avant-Garde in the 1980s.” In Perspec-
tives on Academic Art, edited by P. Duro. Brisbane:
Occasional Papers IlI, The Art Association of
Australia, 1991.

Clark, John. Modern Asian Art. Honolulu: Univer-

sity of Hawaii Press, 1998.

Clark, John, ed. Chinese Art at the End of the
Millennium. Beijing: Sanlan Design Co., Ltd., 1990.

Clark, John, ed. Modemity in Asian Art, The Unj-
versity of Sydney East Asian Series, No. 7.
Broadway, New South Wales: Wild Peony, 1993.

Clarke, David. “Contemporary Asian Art and Its
Western Reception.” In Site+Sight: Translating
Cultures, edited by Binghui Huangfu. Singapore:
Lasalle-SIA, 2002.

Cohen, Joan Lebold and Charles Chetham. Paint-
ing the Chinese Dream: Chinese Art Thirty Years
after the Revolution [Painting and Sculpture 1978-1981].
Northampton, MA, 1982,

Croizier, Ralph. “Qu Yuan and the Artists: Ancient
Symbols and Modern Politics of the Post-Mao Era.”

In Using the Past to Serve the Present, by Jonathan
Unger. Armonk, NY: M. E. Sharpe, 1993.

Croizier, Ralph. “The Thorny Flowers of 1979: Po-
litical Cartoons and Liberalization in China.” China
from Mao to Deng: The Politics and Economics of
Socialist Development. Armonk, NY: M. E. Sharpe,
1983.

Davis, A.R,, ed. Search for Identity: Modern Litera-
ture and the Creative Arts in Asia. Sydney: Angus
and Robertson, 1974.

Decrop, Jean-Marc. “Chinese Modernity: 1998-
2002.” China: Contemporary Art, Sao Paulo: Museo
de Arte Brasileira, 2002.

Dirlik, Arif and Xudong Zhang, eds. Postmodernism
and China. Durham: Duke University Press, 2000.

Dreissen, Chris and Heidi van Mierlo, eds. Another
Long March: Chinese Conceptual and Installation
Art in the Nineties. Breda: Fundament Foundation,
1997.

Erickson, Britta, “ A Second Twentieth-Century Crest
of Internationalism in Chinese Art.” In China: Con-

temporary Art. Sao Paulo: Museu de Arte Brasileira,
2002.

Erickson, Britta. “Words without Meaning, Mean-
ing without Words: The Art of Xu Bing.” In Xu Bing.
Washington, D.C.: Arthur M. Sackler Gallery, 2002.

Fineberg, Jonathan. Art Since 1940: Strategies of
Being. New York: Prentice Hall Press, 2000.

Galikowski, Maria. Art and Politics in China 1949-
1984. Hong Kong: Chinese University Press, 1998.

Gao, Minglu. “Conceptual Art with Anti-Concep-
tual Attitude: Maintand China, Taiwan and Hong
Kong.” In Global Conceptualism: Points of Origin,
1950s-1980s. New York: Queens Museum of Arf,
1999.

Gao, Minglu. “From Elite to Small Man: The Many

Faces of a Transitional Avant-Garde in Mainland



China.” In Inside Out: New Chinese Art, edited by
Gao Minglu. Berkeley: University of California
Press, 1998.

Gao, Minglu. “From the Local Context to the Inter-
national Context: An Essay on the Critique of Art
and Culture.” In The First Academic Exhibition of
Chinese Contemporary Art 96-97. Guangzhou: Ning
Nan Arts Publishing Co., 1996.

Gao, Minglu. “Post-Utopian Avant-Garde Art in
China.” Erjavec, Ales, ed. In Postmodernism and
the Postsocialist Condition, Berkeley: University of
California Press, 2003.

Gao, Minglu. “Private Experience and Public
Happenings: The Performance Art of Zhang Huan,”
translated by Alexa Olesen. In Pilgrimage to
Santiago, 2000. Barcelona and Brussels: Cotthem
Gallery, 2001.

Gao, Minglu. “Toward a Transnational Modernity:
An Overview of Inside Out: New Chinese Art.” In
Inside Out: New Chinese Art, edited by Gao Minglu.
Berkeley: University of California Press, 1998.

Gao, Minglu, ed. Chinese Maximalism. Beijjing:

Chongging Publishing House, 2003.

Gao, Minglu, ed. Inside Out: New Chinese Art.
Berkeley: University of California Press, 1998.

Gu, Chengfeng. “Conceptual Art and Art Concept.”
In The First Academic Exhibition of Chinese Contem-
porary Art 96-97, 30-34. Guangzhou: Ning Nan Arts
Publishing Co., 1996.

Hall, Robert and Edwin Miller. Contemporary Chi-
nese Paintings. London: Lo Shan Tang, 1980.

Hall, Robert and Edwin Miller. Contemporary Chi-
nese Paintings II: An Exploration. Hong Kong and
London: Lo Shan Tang, 1989.

Hauris, David. Of Battle and Beauty: Felice Beato's

Photographs of China. Santa Barbara, CA: Santa
Barbara Museum of Art, 1999.

Hearn, Maxwell K., and Judith Smith, eds. Chinese
Art: Modern Expressions. New York: Metropolitan
Museum of Art, 2001.

Hong Kong Museum of Art. Tradition and
Innovation: Twentieth Century Chinese Painting.

Hong Kong: Urban Council of Hong Kong, 1995.

Hou, Hanru. “Entropy, Chinese Artists, Western Art
Institutions: A New Internationalism.” In Global
Visions: Towards a New Internationalism in the
Visual Arts, edited by ]. Fisher. London: Kala Press,
1994,

Hou, Hanru. “Uncertain Pleasures: Chinese Artists
in the 1990's.” In Uncertain Pleasures: Chinese Art-
ists in the 1990's. Vancouver: Art Beatus Gallery,
1997.

Hua, Junwu, ed. Countemporary Chinese Painting.
Beijing: New World Press, 1981.

Huang, Du. A Few Questions on the Relationship
between the Development of Chinese Contemporary
Art and the Development of Contemporary [nter-
national Art.” The First Academic Exhibition of
Chinese Contemporary Art, 35-43. Guangzhou:
Ning Nan Arts Publishing Co., 1996.

Huang, Du. Outside the Real: A New Form of Video
Artin China. Sydney: Gallery 4A, 1998.

Huang, Du and Hao Hong, eds. Space and Vision:
The Impression of Transmuting Daily Lives in
Beijing 1998. Beijing: Contemporary Art Center,
Ltd., 1998.

Huang, Dy, et al,, eds. Existence in Translation -
Cang Xin. Hong Kong : Timezone 8 Ltd, 2002.

Huang, Junging, ed. Dream of China: "97 Chinese
Contemporary Art. Beijing: China Today Press,

403



1997.

Jenner, W. J. F. China: A Photohistory. London:
Thames & Hudson, 1988.

Jordan, Francesca and Primo Marella. China Art
Now: Out of the Red. Milano: Marella Arte

Contemporanea, 2003.

Jose, N., ed. Mao Goes Pop, China Post 1989.
Sydney: Museum of Contemporary Art, 1993.

Kang, Ha-Ku, ed. Modem Chinese Painting. Tokyo:
Japan Publications, 1984.

Kao, Mayching, ed. Twentieth-Century Chinese
Painting. Hong Kong: Oxford University Press,
1988.

Kuroda, Raiji, ed. The First Fukuoka Asian Art
Triennale. Fukuoka: Fukuoka Asian Art Museum,
1999,

Laing, Ellen Johnston. “Is There Post-Modern Art
in the People's Republic of China?” In Modernity in
Asian Art, edited by John Clark. New South Wales:
Wild Peony, 1993.

Landsberger, Stefan. Chinese Propaganda Posters,
from Revolution to Modernization. New York: M.
E. Sharpe, 1995.

Leng, Lin. “Art Theory and Culture in the 1990s.”
In The First Academic Exhibition of Chinese Con-
temporary Art 96-97, 14 - 17. Guangzhou: Ning Nan
Arts Publishing Co., 1996.

Leng, Lin. It's Me: A Profile of Chinese Contempo-
rary Art in the 90s. Beijing: Contemporary Art Cen-
ter Co., 1998.

Lent, John A., ed. Asian Popular Culture. Boulder,
CO:; Westview Press, 1995.

Li, Chao and Stefan Landsberger. A History of Oil

Painting in Shanghai. Shanghai: Shanghai People’s
Fine Arts Publishing House, 1995.

Li, Chu-tsing. Trends in Modern Chinese Painting:
The C.A. Drenowatz Collection. Ascona: Artibus
Asiae Publishers, 1979.

Li, Xianting. Curator's Notes on Prayer Beads and
Brush Strokes. Beijing: Tokyo Art Projects, 2003.

Li, Xianting. “INotes and [llustrations to Major Trends
in the Development of Modern Chinese Art.” In
China's New Art, Post-1981, edited by V. C. Doran.
Hong Kong: Hanart T Z Gallery, 1993.

Li, Xianting. “Seven Chinese Artists and Contem-
porary Chinese Art after Political Pop.” In 4696/
1998: Contemporary Art from China by Yvonne
Force and Carmen Zita. Vancouver: Art Beatus,
1998.

Lim, Lucy, ed. Contemporary Chinese Painting: An
Exhibition from the People’s Republic of China. San
Francisco: Chinese Culture Foundation of San
Francisco, 1984.

Liu, Tianke, Jiming Li, and Jifeng Lin. China: Mo-
dernity and Art and a Discussion of Modern Artin
Japan and Korea. Taibei: Taibei Shi, 1991.

Louie, Reagan. Toward a Truer Life: Photographs
of China 1980-1990. New York: Aperture Founda-
tion & San Francisco Friends of Photography, 1991.

Lu, Hong. “A Process of 'Self' Discovery: Contemn-
porary Chinese Qil Painting in the 1990s.” The First
Academic Exhibition of Chinese Contemporary Art
96-97, 44 - 50. Guangzhou: Ning Nan Arts Publish-
ing Co., 1996.

Maggio, Meg and Zhang Li. Ten Years: Zhuang
Hui's Photography. Hong Kong: Timezone 8 Ltd,
2003.



McNeill, David. “Planet Art: Aesthetics and Labour
in the Era of Globalisation.” In Site+Sight: Translat-

ing Cultures, edited by Binghui Huangfu.
Singapore: Lasalle-5TA, 2002.

Moss, H. Some Recent Developments in Twentieth
Century Chinese Painting: A Personal View. Hong
Kong: Umbrella, 1982.

Moss, H., ed. The Experience of Art. Hong Kong:
Umbrella, 1983.

NAAC. The 1994 URARC Report. Beijing: NAAC,
1994.

Noth, Jochen, Wolfger Pohlmann, and Kai Reschke.
China Avant-Garde: Counter-Currents in Art and
Culture. Hong Kong: Oxford University Press, 1994.

Osborne, Peter. Conceptual Art: Themes and
Movements. London: Phaidon Press, 2002.

Pang, Tao, ed. The Storm Society and Post-5torm
Art Phenomenon. Taipei: Chin Show Publishing
Co., 1997.

Pi, Li. “Chinese People, Chinese Society: The Chi-
nese Context.” In Representing the People, 46 - 63.
Manchester: Chinese Arts Center, 1999.

Pun, Ngai and Lai-man Yee, et al. Narrating Hong
Kong Culture and Identity. Hong Xong: Oxford
University Press, 2003.

Roberts, C. “Towards Self-Reliance? A Selected View
of Contemporary Chinese Art.” In Modernization of
the Chinese Past, edited by M. Lee and A.D.

Syrokomla-Stephanowska. Sydney: Wild Peony,
1992,

Roberts, Claire. New Art From China: Post-Mao
Product. Sydney: Art Gallery of New South Wales,
1992,

Roberts, Claire, ed. In Her View: The Photographs
of Hedda Morrison in China and Sarawak 1933-67.
Haymarket, N.5.W.: Powerhouse Publishing, 1993.

Schoeni Art Gallery. History of Chinese Oil Paint-
ing from Realism to Post-Modernism. Hong Kong;:
Schoeni Art Gallery, 1995.

Setagaya Bijutsukan. De-Genderism. Tokyo:
Tankosha, 1997.

Shih, Shu-mei. The Lure of the Modern: Writing
Modernism in Semi-Colonial China 1917-1937.
Berkeley: University of California Press, 2001.

Silbergeld, J. and Jisui Gong. Contradictions: Artis-
tic Life, the Socialist State, and the Chinese Painter
Li Huasheng. Seattle and London: University of
Washington, 1993,

Smith, Karen.”First Word.” In Representing the
People, 28 - 45. Manchester: Chinese Arts Center,
1999,

Smith, Karen. “The Cultural Considerations of Con-
temporary Artists from China.” In China: Contem-

porary Art. Sao Paulo: Museu de Arte Brasileira,
2002,

Strassberg, Richard and Nielsen Waldemar. Beyond
the Open Door: Contemporary Paintings from the
People’s Republic of China. Pasadena, CA: Pacific
Art Museum, 1987.

Strassberg, Richard, ed. [ Don’t Want to Play Cards
with C(r)_zanne’ and Other Works: Selections from
the Chinese ‘New Wave’ and 'Avant-Garde’” Art of
the Eighties. Pasadena, CA: Pacific Art Museum,
1991,

Sullivan, Michael. Art and Artists of Twentieth-

Century China. Berkeley: University of California
Press, 1996.

Sullivan, Michael. The Meeting of Eastern and West-

405



ern Art. Berkeley and Los Angeles: Unijversity of
California Press, 1989.

Tam, LS., ed. Twentieth Century Chinese Painting.
Hong Kong: Hong Kong Museum of Art, 1984.

Thomson, . China: The Land and Its People. Hong
Kong: John Warner, 1977.

Vainker, Shelagh. Modern Chinese Paintings: The
Reyes Collection in the Ashmolean Museum,
Oxford. Oxford: Ashhmolean Museum, 1996.

van Dijk, Hans and Inge Lindermann. China, China-
Aktuelles aus 15 Ateliers. Munich: Herausgeber
Hahn Produktion, 1996.

Wang, Lin. "The Decline of the Centre and the Rise
of the Regions - A Look at Chinese Art after 1989.”
The First Academic Exhibition of Chinese Contem-
porary Art 96-97, 11 - 13. Guangzhou: Ning Nan
Arts Publishing Co., 1996.

Wang, Jing. High Culture Fever: Politics, Aesthetics,
and Ideology in Deng’s China. Berkeley: University
of California Press, 1996.

Wang, Yuejin. “Anxiety of Portraiture: Questioning
Ancestral Icons in Post-Mao China.” In Politics,

Ideology, and Literary Discourse in Modern China,
edited by Liu

Kang and Tang Xiaobing. Durham: Duke Univer-
sity Press, 1993.

Watari, Koichi. Chinese Contemporary Art, 1997.
Tokyo: Watari-um, 1997.

Woo, Lee Yong. “Globalism and the Vanity of Its
System.” In Asia in Transition: Representation and
[dentity, by Furuichi Yasuko. Tokyo: Japan
Foundation, Asia Center, 2002.

Worswick, C. and J. Spence. Imperial China: Pho-
tographs 1850-1912. London: Scolar Press, 1978.

Wu, Hung. “Speaking the Unspeakable.” In
Transience: Chinese Experimental Art at the End of
the Twentieth Century. Chicago: The Smart Art
Museum, 1999,

Wu, Hung, ed. Chinese Art at the Crossroads, Be-
tween Past and Future, Between East and West.
Hong Kong: New Art Media, 2001.

Yang, Alice. “Beyond Nation and Tradition: Art in
Post-Mao China.” In Why Asia? Contemporary
Asian and Asian American Art, 107 - 118, by Alice
Yang,

Jonathan Hay, and Mimi Young. New York: New
York University Press, 1998.

Yasuko, Furuichi, ed. International Symposium
2002, Asia in Transition: Representation and
Identity. Japan: Japan Foundation, Asia Center,
2002.

Yu, Shing-tak and Shaoming Yang. Contemporary
Chinese Photographs. Beijing: China Photographic
Publishing House, 1985.

Yu, Yeon Kim. “Intensified Corporeality.” [n Zhang
Huan, edited by Yilmaz Dziewior and Yu Yeon Kim.
Hamburg: Cantz, 2003.

Yu, Yeon Kim. Translated Acts: Performance Art
from East Asia, 84 - 85. Berlin: Haus der Kulturen
der Welt, 2001.

Zhang, Hai'er. Fotografien aus China, 1986-1989.
Heidelberg: Edition Braus, 1990.

Zhang, Qing. “Expressions of Contemporary
China.” In China Art Now, 16 - 35. Singapore:
Singapore Art Museum, National Heritage Board,
2001.

Zhang, Zhaohui. “Globalisation, Urbanisation, and
New Chinese Art.” In Site+Sight: Translating Cul-
tures by Binghui Huangfu. Singapore: LaSalle-SIA,



2002.

Zheng, Sheng Tian, ed. Three Generations of Chi-
nese Modernism: Qiu Ti, Pang Tao, Lin Yan.

Vancouver: Art Beatus Gallery, 1998.

Zhu, Bin. “Phenomenon and Review of Chinese
Contemporary Art Criticism in the 1990s.” In The
First Academic Exhibition of Chinese Contemporary
Art96-97, 18 - 22. Guangzhou: Ning Nan Arts Pub-
lishing Co., 1996.

[Journals]

Abe, Stanley. “No Questions, No Answer: China and
A Book from the Sky.” Boundary 2, 25, No. 3 [aulumn
1998]: 169-192.

Amor, Monica, Okwui Enwezor, Minglu Gao, Os-
car Ho, Kobena Mercer, and Irit Rogoff.
“Liminalities: Discussions on the Glebal and the
Local.” Art Journal, 57, No. 4; 28-49.

Andrews, Julia F, “The Peasant's Pen: Some
Thoughts on Realism in Modern Chinese Art.” In
the Arts [autumn 1987]: 6-9.

Andrews, Julia F. “Traditional Painting in New
China: Guohua and the Anti-Rightist Campaign.”

Jouwrnal of Asian Studies |autumn 1990].

Anton, Saul. “Zhang Huan: Maoist Mask of an
Anonymous Everyman.” Flash Art International

[summer 1999).

Arac, Jonathan. “"Postmodernism and
Postmodernity in China: An Agenda for [nquiry.”
New Literary History 28 [1997}: 135-145.

Bakich, Olga Mikhailovna. “Emigre Identity: The
Case of Harbin.” The South Atlantic Quarterly 99

[winter 2000].

Bamett, Cherry. “Hong Kong: Handover Hopes.”
ARTNews 96, No. 65 [June 1997]: 65.

Berghuis, Thomas J. “Translated Acts: Body, Self,

and Performance.” I1AS Newsletter 24 |February 2001).

Bernell, Robert and Shimizu Toshio. “Chinese Con-
temporary Photography and Video.” Chinese Con-
temporary Art Bulletin 2, No. 5 [1999].

Bright, Susan. “Chinese Painting: United Kingdom.”
Art AsiaPacific 17 {1998: 99.

Carr, C. “Stripped Down: China's Foremost Ordeal
Artist Emerges in America.” Village Voice, (March 3-

9, 2000].

Chang, Arnold. “Modern Expressions of the Lite-
rati Aesthetic in Chinese Painting.” Orientations

[August 1986): 33-43.

Chang, Tsong-zung. “A Strange Heaven: Contem-
porary Chinese Photography.” Yishu 2, No. 4
[December 2003}: 59-67.

Chen Hsiang-chun, Elsa. “Identity Politics? Allegori-
cal Existence? On the Way to the Fantastic.” Yishu
1, No. 2, [2002].

Cheng, L. and L.T. White. “Dialogue with the West:
A Political Message from Avant-Garde Artists in
Shanghai.” Critical Asian Studies 35 [March 2003]: 59-
98.

Cheng, Scarlet. “The Painted Photograph: An Exhi-
bition of Contemporary Photography from China,
Hong Kong, and Taiwan.” Asian Art News 4, No. 3
[May/June 1994]: 54-58.

Chen, Tong. “"An Express Train without
Destination.” Yishu 3, No. 1 [March 2004]: 17-21.

Chie Kaihotsu. “De-Genderism: Art on the Edge of
Representation.” Art Asialacific, No. 16 [1997]: 30-
32.

407



Ching, Leo. “Globalizing the Regional, Regionaliz-
ing the Global: Mass Cujture and Asianism in the
Age of Late Capital.” Public Culture 12: 233-257.

Chiu, Melissa. “China Reinvented: The Art of Over-
seas Chinese Artists in the United States.” Yishu 2,

No. 4 |December 2003); 7-9.

Clark, John. “Art and Modernism in China 1900-
1997: A Review and Documentation.” Joumal of the

Oriental Society of Australia 29 [1997].

Clark, John. “Dilemmmas of [Dis-] Attachment in the
Chinese Diaspora.” Visual Arts + Culture 1, No. 1

[1998].

Clark, John. “Modernity in Chinese Art, 1850s-1990s:

Some Chronological Materials.” Journal of the Ori-
ental Society of Australia 29 (1997]: 74-169.

Clark, John. “Postmodernism and Recent Expres-
sionist Chinese Oil Painting.” Asian Studies

Reviews, 15, No. 2 [November 199]].

Clark, John. “Problems of Modernity in Chinese
Painting.” Oriental Art 32, No. 3 (1986]: 270-283.

Clark, John. “System and Style in the Practice of
Chinese Contemporary Art: The Disappearing
Exterior?” Yishu 1, No. 2 [2002):13-31.

Clarke, David. “Tradition and Innovation.” Art

Asialacific No. 15 [1997).

Clarke, David. “Twentieth-Century Chinese Patnt-
INE [Review of Tradition and Innovation).” Art AsiaPacific,
No. 15 [1997): 42-43.

Cohen, Joan Lebold. “Art in China Today: A New
Freedom - Within Limits.” ARTnews [summer 1980):
60-68.

Cohen, Joan Lebold. “Chinese Art Today: No U-
Turn.” ARTnews 91, No. 2 [February 1992{: 104-107.

Croizier, Ralph “ Art and Society in Modern China -

A Review Article.” The Journal of Asian Studies 49,
No. 3 |August 1590].

Croizier, Ralph. “The Avant-Garde and the Democ-
racy Movement: Reflections on Late Communism
in the USSR and China.” Europe-Asia Studies 51,
No. 3 [1999].

Dal Largo, Francesca. “The Fiction of Everyday
Life.” Art AsiaPacific 27 {2000].

Dalmia, Yashodhara. “That Brief Thing Called
Modern.” Art AsiaPacific, 2, No. 1 [1995): 88-91.

Dao Zi. “True Lies.” Art AsiaPacific, No. 13, [1997).

Desai, Vishakha N. “The Asia Society: Traditions
and Tensions.” Art AsiaPacific 3, No. 4 [1996): 98-99.

Dewar, Susan. “Contemporary Chinese
Photography.” Art AsiaPacific 3, No. 2, [199].

Dewar, Susan. “Photography in China.” Art
AsiaPacific, No. 13 [1997].

Dewar, Susan and Bruce Doar. “From Tradition to
Modemity.” Asia-Pacific Sculpture News 1, No. 1
(winter 1995): 41-45.

Dirlik, Arif. “Postmodernity and Chinese History.”
Boundary 2, 28, No. 3 [2001]}.

Dirlik, Arif and Xudong Zhang, eds.
“Postmodernism and China.” Boundary 2 24, No. 3
[fall 1997).

Enzewor, Okwui. “Between Localism and Worldli-
ness [Liminalities: Discussions on the Global and the Local].” Art
Journal 57, No. 4 [winter 1998]: 32-36.

Ereums, Kris Imants. “Cancelled!” Art AsialPacific

31 {2001].

Erickson, Britta. “The Contemporary Artistic



Deconstruction - and Reconstruction - of Brush anad
Ink Painting.” Yishu 2, No. 2 [June 2003]: 82-89.

Feng, Yuan and Xiaoyan Yang. “The Ostentatious
Pearl River Delta.” Yishu 3, No. 1 fMarch 2004): 22-31.

Fong, Went C. “The Modern Chinese Art Debate.”
Artibus Asiae 53, [1993].

Gao, Shiming. “The Syndrome of Asia: A Non-West-
ern Experience and Representation.” Yishu 3, No. 1

March 2004]: 83~88.

Goodman, Jonathan. “Variations of Ink: A Dialogue
with Zhang Yanyuvan at Chambers Fine Art.” Artin
America 91, No. 2 (February 2003).

Heartney, Eleanor. “The Body East.” Artin America

[April 2002]: 46.

Hori, Motoaki. “Between East and West: The 7th
International Istanbul Biennial.” Art AsiaPacific No.
35 [2062).

Hou, Hanru. “Ambivalent Witnesses: Art's Evolu-

tion in China.” Flash Art 61 [November/December 1996);
61-64.

Hou, Hanru. “Beyond the Cynical: China Avant-
Garde in the 1990s.” Art AsiaPacific 3, No. 1 [199%]:
42-51.

Hou, Hanru. “Canton Express.” Yishu 3, No. 1 [March
2004): 14-16.

Hou, Hanru. “China: New Self-Awareness and In-
ternational Dialogue: Modern Art of the 1980s in the
People's Republic.” Art Monthly Australia 40 [May
1991]: 3-5.

Hou, Hanru. “New Self-Awareness and Interna-

tiona} Dialogue.” Art Monthly Australia 40 [May 19911

Hu, Fang. “PRD[tm) as a Glebal Brand.” Yishu 3,
No. 1 {March 2004]): 5-6.

Huangfu Binghui. “Foreign Compound, Global
Market.” Asian Art News 9, No. 5 [1999].

[vanova, Maranatha. “ Ambiguity, Absurdity, and
Self-Creation in the Art of Ma Liuming.” Positions
7, No. 1 [1999].

Jose, N. "Notes from the Underground: Beijing Art
1985-89.” Orientations 23, No. 7 [July 1992).

Jouanno, Evelyne. “Out of the Centre or Without the
Centre.” Third Text 28 /29 (autumn/winter 1994].

Kang, Liu. “Popular Culture and the Culture of the

Masses in Contemporary China.” Boundary 2 24,
No. 3 [autumn 1997]: 99-122.

Kerr, Merrily. “Translated Acts: Asian Performance
Art.” Art AstaPacific 35 [2002].

Koppel-Yang, Martina. “From the Heart of Canton.
Yishu 3, No. 1 [March 2004): 7-13.

Koppel-Yang, Martira. “The Ping-Pong Policy of
Chinese Contemporary Art.” Yishu 3, No. 2 [June 2004):
60-66.

Koppel-Yang, Martina. “Revolt is Reasonable:
Remanifestations of the Cultural Revolution in Chi-
nese Contemporary Art of the 1980s and 1990s.”
Yishu 1, No. 2 [July 2002]: 66-75.

Kuo, Jason, C. “Reviews of Recent Books on Mod-

em Chinese Painting.” Ars Orientalis 20 [1991).

Lachman, Charles. “The Image Made by Chance in
China and the West: Ink Wang Meets Jackson
Pollock’s Mother.” Art Bulletin 74, No. 3 [September
1992): 499-510.

Lahusen, Thomas. “Remembering China, Imagining
[srael: The Memory of Difference.” The South At-

lantic Quarterly [winter 2000].

Lee, Leo Qu-fan. “Modernism in Modern Chinese

Literature: A Study in Literary History.” Tamkang

409



Review X, No. 3 & 4 |spring /summer 1980]: 281-307.

Levin, Kim. “Gesture, Performance, Behaviour,
Attitude: Asian Influences on Contemporary West-
ern Art.,” Art AsiaPacific 3, No. 4 [1996].

Li, Hsiao-t'i. “Making a Name and a Culture for the
Masses in Modern China.” Positions: East Asia Cul-

tures Critique 9, No. 1 [spring 2001].

Li, Xianting. “ After Pop: Kitsch Discourse and Sa-
tirical Parody.” Visual Arts + Culture 1, No. 1[1998).

Lin, Xiaoping. “Discourse and Displacement.” Art

Asialacific 25 |2000).

Litzinger, Ralph A. “Theorizing Postsocialism: Re-
flections on the Politics of Marginality in Contem-
porary China.” South Atlantic Quarterly [winter 2602].

Lu, Sheldon Hsiao-peng. ” Art, Culture, and Cultural
Criticism in Post-New Era China.” New Literary
History 28, No. 1 [winter 1997]: 113-133.

Lu, Sheldon
Postmodernization: The Intellectual, the Artist, and

Hsiao-peng. “Global

China's Condition.” Boundary 2 24, No. 3 (fall 1997}:
65-97.

Maggio, Meg. “A Contrary Vision.” Asian Art News
12, No. 4 [2002].

Meyer, James. “Global Conceptualism: Points of
Origin, 1950s-1980s.” Artforum International 38,

No. 1 [September1999].

Munro, R. “Unofficial Art in China.” Index on Cen-

sorship (August 1982].

Nagoya, Satoru. “De-Genderism.” Flash Art [summer
1997]: 132-133.

Napack, Jonathan. “Young Beijing.” Art in America

[June/July 2004].

Ni, Tsai-chin. “Globalization and Chinese Contem-

porary Art.” Yishu 2, No. 2 [June 2003): 99-104.

Owen, Michael. “Contemporary Art in Asia: Tradi-

tions/Tensions.” Third Text, No. 41 [winter 1997-98].

Pederson, Amy. “Contemporary Art with Chinese
Characteristics: Shenfan, Dingyi, and Xu Zhen.”
Yishu 1, No. 3 [November 2002]: 27-43.

Phillips, Christopher. “Crosscurrents in Yokohama.”
Art in America [January 2002]: 88-89.

Pi, Daojian. “The History of Black and White: 50
years of Evolution in Ink and Wash.” Contempo-

rary Chinese Art Bulletin 2, No. 5 {1999].

Pieterse, jan Nederveen. “Changing Definitions.”

Third Text 53 [winter 2000-01}: 91-2.

Pollack, Barbara. “PoMaoism.” Art & Auction [March
1998): 110-115.

Qian, Zhijian. “Performing Bodies: Zhang Huan, Ma
Liuming, and Performance Art in China.” Art Jour-
nal 58, No. 2 [summer 1999]: 60-71.

Rehberg, Vivian. “Three Men and a Camera: Chang
Yung Ho, Wang Jianwei, and Yang Fudong.” Yishu
2, No. 3 [September 2003]: 62-63.

Roberts, Claire. “Captured City: Hedda Morrison's
Peking.” TAASA Review 11, No. 3 {2002].

Roberts, Claire. “In Her View: Hedda Morrison'’s
Photographs of Peking, 1933-46.” East Asian His-

tory 4 [December 1992].

Ruas, Charles and Richard Vine. “China's Other
Cultural Revolution: History and Chinese Art.” Art
in America 86, No. 9 [September 1998]: 112-119.

Salmenkari, Taru. “Implementing and Avoiding
Control: Contemporary Art and the Chinese State.”
China, An International Journal, 2, No. 2 [September
2004]: 235-261.



Shen, Kuaiyi. “Landscape as a Cultural Conscious-
ness in Contemporary Chinese Art.” Yishu 2, No. 4
[December 2003]: 33-40.

Smith, Karen. “Another Long March.” Art
AsiaPacific 17 |1998): 26-28.

Smith, Karen. “Breaking the Silence: New Art from
China.” Art Monthly 186 |May 1995]: 24-25.

Smith, Karen. “Century: Woman at the China Art
Gallery/ Modern Art Museum/ International Art
Palace.” Asian Art News 8§, No. 3 [May/June 1998]: 82-
83.

Smith, Karen. “Chinese Conceptual Art at the
Kazerne.” AAN 7, No. 5 [September/October 1997]: 98-
99.

Smith, Karen. “Contagious Desire: The Other in
Contemporary Chinese Art.” Art AsiaPacific 31

12001).

Smith, Karen. “Contemporary Chinese Art.” Art
AsjiaPacific 16 [1997): §9-90.

Smith, Karen. “Contemporary Rocks.” World
Sculpture News 3, No. 1 [winter, 1997): 30-32.

Smith, Karen. “Mondrian in China at the Interna-
tional Art Palace.” Asian Art News 8, No. 3 [May/
June 1998): 83-84.

Smith, Karen. “Notes on China's Video Installation
Art.” Asia-Pacific Sculpture News 2, No. 4 {autumn

1996).

Smith, Karen. “The Future: In Whose Hands?” Yishu
3, No. 2 [June 2004): 52-59.

Sullivan, Michael. “Contemporary Chinese Painting
from the People’s Republic of China.” Orientations

[October 1983].

Sullivan, Michael. “New Directions in Chinese Art.”
Axt International XXV, No. 1-2 [1982].

Sullivan, Michael. “Orthodoxy and Individuality in
Twentieth Century Chinese Art.” In Christian F.
Murck, ed. Artists and Traditions: Uses of the Past
in Chinese Culture. Princeton: Princeton University
Press, 1976.

Transcript of the symposium at the San Diego Mu-
seum of Art, moderated by Britta Erickson with pre-
sentations by Betti-Sue Hertz, Barbara London, and
Xu Bing. Yishu, vol. 3, No. 2 [June 2004):22-52.

Van Dijk, Hans. “Painting in China after the Cul-
tural Revolution: Style Developments and Theoreti-
cal Debates.” China Information 6, No. 4 [spring 1592
1-18.

Van Dijk, Hans. “Painting in China after the Cul-
tural Revolution: Style Developments and Theoreti-
cal Debates Part 1: 1979-1985.” China Information 6,

No. 3 |winter 1991-1992].

Vine, Richard. "Picturing China, Old and New.” Art

in America 91, No. 4 {April 2003].

Vine, Richard. “Sixty Ways of Looking at China.”
Art in America (June/July 2004): 124-129,

Wan, Qingli. “Traditionalism, Reform and Modern-
ism in Twentieth Century Chinese Painting.” Ori-

entations 23, No. 7 [July 1992}: 22-27.

Wu, Hung. “ A "Domestic Turn”: Chinese Experimen-
tal Art in the 1990s.” Yishu vol. 1, No. 3 [November
2002]: 3-17.

Wu, Hung. “About Between Past and Future: New
Photography and Video from China.” Yishu 3, No. 2
[une 2004]: 5-14.

Wu, Hung. “Intersection: An Exhibition of Contem-

porary Chinese Photography and Oil Painting.”
Yishu 3, No. 3 [2004]: 5-16.

Wu, Hung. “Variations of Ink: A Dialogue with
Zhang Yanyuan.” Yishu 1, No. 2 |2002): 86-90.

411



Wu, Lawrence. “Kang Youwei and the Westerniza-
tion of Modern Chinese Art.” Orientations 21, No. 3
[March 1990]: 46-53.

Zaya, Octavio. ”Extensionality and Internationality
in a Transnational Cultural System.” Art Journal 57,
No. 4 [winter 1998): 36-39.

Zhang, Zhaohui. “A Return to the Real: New Art
and New Spaces.” Art AsiaPacific 31 [2001).

Zhang, Zhaohui. “Globalization, Urbanization, and
New Chinese Art.” Yishu 1, No. 3 [November 2002): 44~
54,

Zhang, Zhaohui. "Raise the Red Lantern.” Art
AsiaPacific 20 [aotumn 1998]: 28-29.

[Online Magazines/Sources]:

Andrews, Julia and Kuiyi Shen. “Innovations in
Chinese Painting [1850 - 1950).” Guggenheim Museum
SoHo. [1998]. http://kaladarshan.arts.ohio-state.
edu/exhib/gug/intr/innovintr.html.

Author unknown. “ A Premiier Collection in London.”
Chinese Type Contemporary Art Online Magazine. ],
No. 4 [May 1998]. http://www.chinese-art.com/

volumelissued/.

Berghuis, Thomas ]. “Flesh Art: Body and Perfor-
mance Art in Post-Mao China.” Chinese Type Con-
temporary Art Magazine 4, No. 5 [November 2001].

http:/ / www.chinese-art.com.

Chu, Christina.”Twentieth Century Chinese
Painting: Tradition and Innovation.” [1995]. http://

www.maui.net/~cthyarts/articles/articles.html.

“Crosses '97.” Chinese Type Contemporary Art
Online Magazine 1, No. 2 January 1998). http:/ /www.

chinese-art.com/volumelissue2/.

Dao Zi. “The Wisdom of the Body.” Chinese Type

Contemporary Art Magazine 4, No. 5 [November 2001].

http:/ /www.chinese-art.com.

Dematte, Monica. “Simplicity, Complexity,
Synthesis: Ding Yi's Painting Process.” [1994]. http:/
/www .shanghart.com/sh-dy-text.htmitext.

Dematte, Monica. “Theory of Casualness.” {19971.

http:/ / www shanghart.com/sh-dy-text.htm#text.

Gao, Minglu. “Inside Out: New Chinese Art.” Chi-
nese Type Contemporary Art Online Magazine 1,
No. 5 [September 1998]. http://www.chinese-art.com/

volumelissue5/special.

Landsberger, Stefan. “Stefan Landsberger's Chinese
Propaganda Poster Pages.” http://homepages.

infoseek.com/~landsber.html.

Liao, Wen. “Tumultuous History of China’s Femi-
nist Values and Art.” Chinese Type Contemporary
Art Online Magazine 1, No. 2 |January 1998]. http://

www.chinese-art.com/volumelissue2/.

Lin, Kehuan. “About Ma Liuming’s Body Art.”
Chenping Yuedu Magazine [October, 1995} http://
www.connect-arte.com/archive/china/artistas/

mlmin2.him.

Ling, Gao. “Art is Action.” Chinese Type Contem-
porary Art Magazine 4, No. 5, [November 2001} http:/ /

www.chinese-art.com.

London, Barbara. Stir-Fry: A Video Curator’s Dis-
patches from China. New York: Museum of Mod-
ern Art, 1997. http:/ /www.adaweb.com/context/
stir-fry/.

[Other Sources]

Bauer, Marilyn. “Costars with Art.” The Cincinnati
Enquirer, 1 June 2002.

Cotter, Holland. ” Art That's a Dragon with Two



Heads.” The New York Times, 13 December 1998.

Dodson, Thomas. “Zhang Huan’s Effigies to
Abjections.” Department of Comparative Studies,

Ohio State University.

Kao, Mayching. “China’s Response to the West in
Art: 1898-1937.” Ph.D. dissertation., Stanford
University, 1972,

Kevles, Bettyann Holtzmann and Daniel J. Kevies.
“Truth, Beauty, and the Double Helix.” Newsweek,
24 February 2003, 42-44.

Lu, Alvin. “Dogs Eye View.” San Francisco Bay
Guardian, 14 April 1999,

Olesen, Alexa. “Making Art of Masochism and Tests

of Endurance.” The New York Times, 11 Novem-
ber 2001.

Robinson, Peter. “ A Raw Look at Changing China.”
The Canberra Times, 3 June 2000.

Vogel, Carol. “From War to 'Peace.”” The New York
Times, 1 August 2003.

V. Bxhbition Catalogues
Andrews, Julia F. and Minglu Gao. Fragmented

Memory: The Chinese Avant-Garde in Exile,
Columbus: Ohio State Universi ty, Wexner Center for
the Arts, 1993,

Andrews, Julia F. et. al. Word and Meaning: Six
Contemporary Chinese Artists. New York: Univer-
sity at Buffalo Art Gallery, 2000.

Art Beatus Gallery. Uncertain Pleasure: Chinese
Artists in the 1990's. Vancouver: Art Beatus Gallery,
1997.

Chang, Tsongzung, Xianting Li, and et al. China’s
New Art, Post-1989. Hong Kong: Hanart TZ Gallery;
Hong Kong: The Asia Art Archive, 2001. [Republished]

China National Art Gallery and Hong Kong Arts
Centre. The First Academic Exhibition of Chinese
Contemporary Art 96-97. Guangzhou: Ning Nan
Arts Publishing Co., 1996.

Chinese Arts Centre. Representing the People.
Manchester: Chinese Arts Centre, 1999.

Fei, Dawei. In Between Limits. Kyong Ju, South
Korea: Sonje Museum of Contemporary Art, 1997.

Gao, Minglu, ed. Chinese Maximalism. Beijjing:

Chongging Publishing House, 2003.

Gao, Minglu, ed. Inside Out: New Chinese Art.
Berkeley: University of California Press, 1998.

Heartney, Eleanor. “The Naked Truth.” In Naked:
The Naked Body in Contemporary Video, Photog-

raphy and Performance. Pittsburgh: Wood Street
Gallery, 2001.

Lewis, Peter and Hoor Al-Qasimi, ed. Sharjah In-
ternational Biennijal 6. United Arab Emirates:
Sharjah International Biennial, 2003.

LLiao, Wen. Personal Touch. Tianjin: TEDA Con-
temporary Art Museum, 1998.

Li, Xianting. Subversion and Poetry: Contemporary

413



Chinese Art. Edificio-Sede

De Caixa Geral de Depositos, Lisboa: Culturgest,
2003.

Li, Xianting and Dan Mills. Regeneration: Contem-
porary Chinese Art from China and the US.
Lewisburg, VA: Samek Art Gallery, Bucknell
University, 2004.

Museu de Arte Brasileira. China: Contemporary Art.
Sao Paulo: Museu de Arte Brasileira, 2002.

Museum of Contemporary Art. Mao Goes Pop,
China Post-89. Sydney: Museum of Contemporary
Art, 1993.

Queensland Art Gallery. Beyond the Future: The
Third Asia-Pacific Triennial of Contemporary Art.
South Brisbane: Queensland Art Gallery, 1999.

Singapore Art Museum. China ArtNow! Singapore:
Singapore Art Museum, National Heritage Board,
2001.

Tokyo Art Projects. Curator’s Notes on "Prayer
Beads and Brush Strokes’. Beijing: Tokyo Art
Projects, 2003.

Shanghai Museum of Art. A Retrospective Exhibi-
tion of Oil Painting in Shanghai. Shanghaj: Shang-
hai Museum of Art, 1995.

Wu Hung. Transience: Chinese Art at the End of
the 20th Century. Chicago: The Smart Museum of
Art, Unjversity of Chicago, 1999.

Wu, Hung and Churistopher Phillips. Between Past
and Future: New Photography and Video from
China. The Smart Museum of Art, University of
Chicago; the International Center of Photography,
New York; and Steidl Publishers, Gottingen,
Germany, 2004.

Zhang, Zuying. One Hundred Years of Portrait

Painting in China. Tianjin: Tianjin People's Fine Arts
Publishing House, 1997.

Wu, Hung, ed. The First Guangzhou Triennial,
Reinterpretation: A Decade of Experimental Chinese

Art. Guangdong: Guangdong Museum of Art, 2002.
[Sources in Chinese]

|San Lian: Please insert the appropriate file here|

The Wall: Reshaping Contemporary Art

Final Ms.

Bibliography



	img-Y24162852-0018
	img-Y24162852-0019
	img-Y24162852-0020
	img-Y24162852-0021
	img-Y24162852-0022
	img-Y24162852-0023
	img-Y24162852-0024
	img-Y24162852-0025
	img-Y24162852-0026
	img-Y24162852-0027
	img-Y24162852-0028
	img-Y24162852-0029
	img-Y24162852-0030
	img-Y24162852-0031
	img-Y24162852-0032
	img-Y24162852-0033
	img-Y24162852-0034
	img-Y24162852-0035
	img-Y24162852-0036
	img-Y24162852-0037
	img-Y24162852-0038
	img-Y24162852-0039



