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Painting meant, when 1 was a little boy, scratching little battling
figures on an exereise-book in class. Iy father died in 1969 and that
brought some financial problems to my family. In 1971, my kind neighbo;
introduced me to a special training class for fine arts’ﬁiEfEEFE}ng//
meant to me a steady supply of.food for th%@lme being. This was the big

turning point in my life. The teachers in that class,Mr.Miao Bo and Mr.

Wan (Qiren, had launched me and oOther students on to our quest for art,
and provided us with some basic knewledges under the circumstances.The
mesty I had gained from the class was the habit of sitting down in a
studio aend my ambition to succeed. IH 1973, /with my classmate Cheng
Chonglin, I would go to the city library on every Sunday, looking up
the survived books on foreign artists and paintings. At that time,

i fongign country " meant Soviet Uq&on to me, and my ‘ambition was to
becom”a painter/as great asﬂSyurekdy'or Ryepin, they were my most
worshiped gods.

During 1974-1977, I~ worked in Chengdu Art Gompany. Most of my work,
however, was coping portraits of Mao Ze-Dong. But in the evenings, my
old dream of é}ng a famous painter would haunt me again and again.

By the end of 1977, China resumed enrolling college students through

examinations, l@%ily I entered Sichuan ¥Fine Arts Institute in Chong Qin.

| I came to know more teachers and classmates in my four years' college
life. The more my experiences on the palette and my approaching to the

Western art, such as the Impressionism, Expressionism, Kandinsky and

Picasso, the more I was fascinated by the fermal language of painting.

It was in the language itself that I had first tasted the milk and

honey of artistic creation. I felt happy with it!

In 1982, I began to work in Chendu Huayuan, a place /of freedom where
‘ my biggest achievement in these years, I suppose, had been a realization
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of my.own value: I had come out of worshipier of Syurek;w/or Ryepin and
become" a.man who sees his art as his own life. 1 deliberately lengthen
the procesg of painting, in order to experience that queer pleasure in
pain, anxiefy /and ecastasy duriqg it. My purpose for painting has become
almost vague for 'me: I i?el saé%%ﬁied whenever my desire to paint GBVMJ/

is satisfied, jus{like I feel happy with good food. |
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October 1986 Chengdu
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