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A Concise Introduction to the Artists

MU GUANG: Born on 12th August 1945. He graduated from the Beijing
Craft Arts School in 1966 and in 1983 graduated from the research class of the De-
partment of Special Art, the Central Academy of Craft Arts. The artist has attended
the following exhibitions in Beijing:

« The China Crafts Arts Exhibition, 1473.

« The China Art Works Exhibition, 1074.

» The Beijing Art Exhibition, 1975.

. The Beijing Art Exhibition, 1432.

+ The First Exhipition of Chinese Tapestry Art, 1984,

» The Exhibition by Beijing Artistic Tapestry Center, November 1985.

The artist’s works have also been published in many art magazines in China.

HAN MEI-LUN: - Born in Beijing, 20th September 1957. She graduated from the
Department of Special Art, the Central Academy of Craft Arts in 1982, Her works
“The Tree of Life”, “Cosmos”, “Green Dragon” and “White Tiger” attended the first
exhibition of Chinese Tapestry Art in Beijing, 1984. In the same year she created
the tapestry “Sail” for Shen Zhen Hotel. The artist’s works have been published in
many art magazines in China,

The recent exhibition she is taking part in is the exhibition by Beijing Artistic
Tapestry Center which s being held at the Art Gallery of China, Beijing, November
1685.

ZHAO BO-WEI: Born on 26th September 1957. He graduated from the Central
Academy of Craft Arts in September 1684. His two works took part in the First
Exhibitidn of Chinese Tapestry Art in 1984, Beijing. He takes part in the Exhibition
by Beijing Artistic Tapestry Center which is being held at the Art Gallery in Beijing,

November 1985.

In 1983, he also created the wall painting for the Children Palace in Wuxi. The

artist’s works have been published in art magazines in China.



A

PREFACE

The works being exhibited, perhaps, are unfamiliar to Chinese spectators, According
to tradition, the works made of materials such as yarn, flax and silk, and used to decorate
wall surfaces, should be labelled as “tapestry”. However, the works shown here should be
called “sculpture” rather than “tapestry” because they not only have been hung on flat
and smooth walls but also have been changed into independent three-dimensional stru-
ctures. Therefore, we may call this unique art form “weaving sculpture” which may
imply a wider or more definitive meaning,

The craft works woven with yarn, flax, silk and similar materials have existed in China
for over two thousand years, and have reached a great achievement, After many changes,.
this craft reached its climax in the exchanges between East and West by means of the Silk
Road. In spite of this, it has never become free from copying paintings or designed pat-
terns on flat panels. It is mechanically reproduced in quantity rather than created indivi-
dually.

Today, the modern.forms of life have caused the emergence of the modern architecture.
Henceforth, modern architecture has given human-beings new living enviroments and new
considerations of space and aesthetics. The form of tapestry which originally was used to
ornament walls has also been challenged by new functional and aesthetic demands. Weav-
ing artists can no longer be content with mechanically copying works by others and speak-
ing the languages of other mediums. They must strive to look for their own language of
weaving art and the true value of this medium and technique.

Breaking with the flat character of two-dimensional space, the structure form limited
in a farme has been changed into a three-dimensional one, more-over, @ rich textural effect
which does not exist with other materials and techniques has been created by means of
treating materials in various ways and different weaving techniques. Therefore, new visions
have been brought to viewers’ eyes. Due to its ability to move in space freely and change
its way of hanging, “weaving sculpture” can adapt to the demands of various enviroments,
harrhonize with structural forms and, because of its soft and warm textural feeling create
intimate living spaces that one dose not wish to leave. It may be said more specifically
to be an indispensable element of the wholeness of architecture. This art form has sur-
passed traditional limit of crafts manufacture. It is no longer the product which can be
reproduced by a single formula in quantity, but a real with in which artists can express
their emotions and ideas freely and directly. As with other true artistic creations, it cha-
racterised by a strong individuality. It is this wvery point that makes it a sort of true
artistic creation. :

Yet, in our country, even within the circles of artistes and architects, few know of
this particular art form. How praiseworthy thet these three young artists have taken the
first step, it is inevitable to find a lack of sophistication and systematical understanding
of the new form. But, on the other hand, it is certain that their creation will bring some-
thing enlightening to the renaissance of the circles of artists and architects, even to the
reformation of the living enviroments of the masses in China. They are indebuted to the
warm help and instructions form Myr. Maryn Varbanov, a famous artist from Paris who,
himself is a close friend of the Chinese people, and to the labour of weaving Workers.
We should not forget these as we enjoy viewing their achievements.

Hou Han-yu
November 1985 BEIJING
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